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=SUNE, the month of roses, is the 
month of opportunity for the painter 
and designer. Then comes the great 
burst of bloom, while yet the grass 
and trees and distant landscape re- 
tain the freshness of spring, and 
the soul, like a butterfly from its 
> cocoon, breaks the chains of winter’s 
SITY dull routine and, tasting once more 
the delightful flavor of freedom, seeks 
new worlds to conquer. ‘To the teacher especially the sum- 
mer vacation brings not only a needed change and rest to the 
spirit, but also leisure to replenish the stores of material 
from which will be drawn the inspiration of another sea- 
son’s work. 


In last issue we asked for information about the summer 
schools of china painting with a view to publishing the dates 
of opening and closing of these schools in our June issue. We 
have had the following answers, which probably do not cover 
the whole ground but will be of some benefit to those of our 
readers who intend to spend their summer studying, perhaps 
part of the time in one school, part in another: 

Open all summer—Art Institute, Chicago. 
Abbie P. Walker. Classes twice weekly. 

_ July 6 to August 16—Chautauqua, N. Y. Instructor, 
Mrs. L. Vance Phillips. 

June Ist to July 3lst—Mrs. Dorothea Warren O’Hara, 
132 East 19th Street, New York City. 

June 17th to July 27th—Four Winds Pottery School, 
Syracuse, N. Y., under the management of Mrs. 
Robineau, editor Keramic Studio.  Instructors— 
Dawson Watson, Kathryn E. Cherry, Jessie M. Bard, 
Bertha Riblet. 

July 1st to August 16th—Winona School of Arts, Winona, 
Lake, Ind. Instructors—Rhoda E. Selleck, Homer 
Gordon Davison, Edna Shover, Marie H. Stewart. 

July 1st to September lst—Mrs. W. P. Garrett’s Summer 
School (fifth season) Thousand Island Park, N. Y. 

August 5th to September 14th—Dawson Watson Summer 
School of Painting and Handicraft, Brandsville, Howell 
Co., Missouri. (Address: Dawson Watson, St. Louis 
School of Fine Arts, St. Louis.). Instructors—Dawson 
Watson, Kathryn E. Cherry, Jessie M. Bard. 


Instructor, 


We regret to hear that Mr. Marshal Fry will not have his 
summer school this year, as he wishes to devote his whole time 
to painting. 


There seems to ‘be among amateur designers a difficulty 
in grasping the principles of conventionalization. Lately 
there have come to the editor’s table quite a few designs, hav- 
ing certain merits of originality or arrangement, which have 
been quite unavailable for the simple reason that the natural 


form modelled as in nature has been twisted and contorted to 
make a balanced and repeated design. Now, it is possible to 
repeat a natural form so as to give a pleasing effect, but it must 
remain naturalistic in drawing as well as modelling and color. 
If the form is to be conventionalized, especially in a balanced 
design, where the two sides are the same, but reversed, the 
drawing of the form must be simplified, there must be absolutely 
no modelling, and the color may be changed at will. There is 
something very unpleasant in an abnormal naturalistic form; a 
freak flower with two stems, so that there may be a line going 
in opposite direction, is quite as shocking to look upon as a 
two-headed calf. When the natural outline of a flower or other 
object is used in conjunction with lines or geometric forms, the 
color within the outlines must be flat, but if it is desired to give 
a Sketchy effect of little flowers in connection with lines, they 
should be enclosed as in a frame with lines but the flowers 
themselves must not be outlined. These two points will per- 
haps be of some assistance to our future contributors. 

Another point which we would like to make with our 
designers is that wash designs, made upon Japanese paper or 
other paper with water marks, do not reproduce well; they are 
spotty and streaky in reproduction; and those done upon a 
tinted paper are sure to be too dark in tone. These variations 
of tone and texture make interesting class work, but for repro- 
duction there is but one rule that makes a perfect replica of a 
design and that is, to make your design in black, white and 
greys on a perfectly smooth, white paper. 


Will some of our designers try this summer to work out 
conventionalizations of birds and animals, ete., for special 
sets, such as game, fish, rarebit; also fruit and nuts. We will 
have a Christmas competition this year and we will offer prizes 
as follows, each design to be fitted to a ceramic shape, 
designs not receiving a prize to be considered for purchase: 

For the best conventionalized animal design $5.00. 

For the best conventionalized fish design $5.00. 

For the best conventionalized bird design $5.00. 

For the best conventionalized fruit design $5.00. 

For the best conventionalized nut design $5.00. 

Those studying design in the summer schools can have 
their teachers arrange problems for them on these subjects 
and get the benefit of expert criticism on their designs before 
submitting them, thus killing two birds with one stone. The 
competition will be open only until October 15th, in order that 
some of the prize designs may be published in the Christmas 
issue. Designs must be submitted in black and white wash on 
smooth paper, drawing the entire ceramic form, each design 
to be accompanied by a section of the design done in color. 


aw, | 
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Another competition which will close November 15th, in 
time for the New Year’s issue, is as follows, each design to be 
executed in one fire: 

$10.00 each for the best design for a dinner set, for the 
best design for a breakfast set, for the best design for a lunch set. 

(Continued on page 46) 
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LILY OF THE VALLEY—H. P. FOULKROD 


LESSON FOR BEGINNERS IN REALISTIC AND CON- 
VENTIONAL COMBINED FOR A COFFEE-POT 


Jessie M. Bard 


IVIDE the pot into four equal parts with the narrow strip 

of paper according to previous instructions. Begin 

under the handle or back of the spout. It should be divided 

around the widest part at the top of the pot and also just 

above where the spout joins the pot, and a perpendicular line 
drawn between the two marks. | 

Hold the pot directly in front of you to see if the line is 
straight. Make a careful tracing of one-half of the design 
and trace it on the pot, using the grey carbon or graphite paper 
as previously instructed. 

The design is to be repeated on the opposite side of the pot 
also. Go over the lines with a fine grey India ink line, making 
the necessary corrections in the drawing and doing the work 
as neatly as possible. It is best for a beginner to paint the 
realistic roses in the medallion before doing the flat work 
around it. Prepare your palette with the following colors: 
Apple Green, Shading Green, Grey for Flesh, Albert Yellow, 
Yellow Brown, Yellow Red and Violet No. 2. Use a No. 4 
square shader for the flowers and leaves and a No. 4 or 6 pointed 
shader for the smaller work. Sketch in the design with a 
china marking pencil; it is best not to trace it, for you will get 
a much more loose and sketchy feeling to your work. This 
can be easily done with a little practice. Sharpen the pencil 
to a very fine point and touch it lightly to the china and you 
can make a very fine line. 

Paint the dark touches around the flowers with Shading 
Green quite thin with a little Grey for Flesh added to it, then 
paint the light leaves with Apple Green and a little Albert 
Yellow. The roses are painted with a thin wash of Albert 
Yellow, shaded on the shadow side with Yellow Brown and a 
little Grey for Flesh. The very dark touches suggesting for- 
get-me-nots are painted with Violet No. 2. When this is 
finished paint in all the darkest tones in the flat design around 


(Treatment page 28) 


the medallion with Antique Green Bronze, which is put up like 
the gold and is applied in the same way. 


The lighter toned leaves and buds are Green Gold, applied 
quite thin. Outline around the gold is of the Bronze. If you 
are very careful, a thin wash of Yellow. Brown Lustre diluted 
with Garden Lavender Oil can be put over the grey tones of 
the roses without disturbing the outlines. This should be done 
after the outline is dry or it will spread. The small touches in 
the center of the roses explained by the lightest tone are Yellow 
Red paint applied rather heavy. This pot is made of French 
china and also Belleek ware. If it is the latter it requires a 
very light fire—a little lighter than a rose heat. 


Second Fire—Burnish the gold with a glass brush; do not 
rub over the Bronze any more than is necessary or it will darken 
the Green Gold. Wipe off all the particles of glass from the 
pot with a dry cloth or they will fire in and leave a bad place 
on the ware. ‘Touch up the roses with the same colors as in 
the first fire where you feel they need strengthening and 
strengthen the centres with Yellow Brown and Yellow Red. 
The shadows in the backbround are Violet No. 2 and Yellow 
Brown with touches of Grey for Flesh for the darkest places. 
Stems are Violet No. 2 and Yellow Red. ‘The entire back- 
ground of the pot is to be covered with Yellow Lustre. This 
should be thinned with the Garden Lavender Oil and applied 
quite thin with a No. 8 square shader. Work very quickly so 
it does not become streaked, it can be padded if necessary. 


If you have not had enough experience with lustres to do 
this successfully, the background could be painted in with 
Pearl Grey and a little Albert Yellow. Go over all the gold 
with another thin wash. Be very careful not to touch the 
lustre as it will leave the marks of the finger. This design can 
be carried out with the green color scheme instead of the yellow 
by using Light Green Lustre for the background of the pot 
and using white roses instead of the yellow. 

The leaves are painted in the same coloring but the roses 
are handled more delicately. The lights are left, only the 
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JAPANESE QUINCE—JEANNE M. STEWART 


+ 
j 
& 
3 
ge 
7 

a 
a 
odin 
¥ 
| 
; 
= 
3 
7] 


28 HRERAMIC STUDIO 


shadow side is painted, using Grey for Flesh and a 
little Apple Green. The very centers have a little 
Yellow in them. 

Third Fire—Use a little Yellow Red in centers 
of roses and a thin wash of the most delicate Yellow 
over the light side of roses, just enough to take away 
the cold appearance of the china, then shade shadow 
side with a little Violet No. 2 and Yeilow Brown. 


LILY OF THE VALLEY (Page 26) 
H. P. Foulkrod 


HIS design may be applied to jardiniere by us- 
ing a wide band at the top. Outline design in 
Black and fire. 

Second Fire—Paint leaves with Lemon Yellow, 
Brown Green and a little Yellow Green. The 
flowers are painted on shadow side with Yellow 
Brown and a little Brown Green. Paint background 
with Yellow Brown and Grey for Flesh. 

Third Fire—Paint the darkest touches in leaves 
with Shading Green and Brown Green and a very 
thin wash of Lemon on the flowers. 


GOLDEN-ROD (Page 37) 


IRST Fire—Paint golden-rod with Albert Yel- 
low, Yellow Brown and Brown Green, with 
occasional touches of Blood Red; the leaves are 
Moss Green and Brown Green; the stems are Yel- 
low Brown and Yellow Green; the background is 
Yellow Brown, Brown Green and a little Yellow 
Green. Second Firing—Strengthen the flowers with 
same colors used in first firing, using Lemon Yellow 
for flowers instead of Albert; the leaves are same as 
first firing, using Brown Green and Shading Green 
in deepest places. 


JAPANESE QUINCE (Page 27) 
Jeanne M. Stewart 


ALETTE—Lemon Yellow, Yellow Red, Pompadour Red 
No. 28, Pompeian and Ruby Purple. 

A very thin wash of Lemon Yellow may be applied to the 
lighter petals of the blossoms over which a mixture of Yellow 
Red and Pompadour Red in equal parts is washed in second 
fire. In the darker petals this same mixture forms the light 
tone which is shaded with Pompeian and one-third Ruby 
Purple. Brilliancy in color with strong light and shade should 
be the aim in this study. The stems are painted with Grey 
shaded with Chestnut Brown. A background in dull greens or 
greys will bring out the colors of the design to best advantage. 


FULL SIZE SECTION OF COFFEE POT 
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(Treatment page 38) 


PLATE—IONE WHEELER 
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RECTANGULAR BOX 
Georgia B. Spainhower 
INT background a light grey green (Copenhagen Blue 
with a touch of Yellow) outlines, center of flowers and 
border in Gold. Daisies cream enamel, dull green leaves, 
using Grey Green and darks in Copenhagen Blue. 


.* 


- OPEN BON-BON BOX DESIGN 
Frances Eden Newman 


ARGE flower Pompadour Red. One part Copenhagen 
Blue, two parts Deep Blue for the forget-me-nots. Apple 
Green for leaves. You can either tint the lower part with 
Dresden Yellow Ochre or leave it white. Bands, dots and 
bow knots in gold. 


x 
SHOP NOTE 
Removal May 1, 1912, A. Sartorius & Co., from 45 Murray 
Street to 57 Murray Street. - 
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ROUND BOX 
Winifred S. Gettemy 
INT, Banding Blue and Yellow Green. Background, 
of border, light tint of same. Edge, darker tint of same. 
Motifs, Banding Blue and Black. 


M. W. CAUDLE 
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EXHIBIT OF THE BUFFALO SOCIETY OF MINERAL 
PAINTERS 


HE 1912 Exhibition of the Buffalo Society of Mineral 
Painters, as anticipated, eclipsed all that have gone 
before, in excellence of design and execution. 

In the two years that have elapsed since the last exhibition, 
the members have plainly studied the best in design, to the ad- 
vantage both of themselves and the public, that sadly needs 
education in what is best in ceramic art. 

The day of dropsical cupids disporting in gravy; of his- 
toric heads, or full blown roses, covered with mayonaise, is, 
thank goodness, a thing of the past. 

To an old stager on the ceramic carpet, dating back to 
1877 (the first year I “decorated china’’), the great advance 
shown is most pleasing and gratifying. The wide circulation 
of that “prophet in the wilderness,’ our beloved Keramic 
Studio, has had a decided effect in leading the earnest student 
in the right direction. 

The improvement in manner of showing the different 
exhibits was manifest as soon as one entered the Banquet 
Hall of the Hotel Iroquois. Small tables, all with white lace 
‘ or embroidered covers, held each an individual exhibit; thus 
style and individuality had fair show. 

Visitors from the central and southern part of our State, 
from Pennsylvania, and Canada, spoke of the interest awakened 
by the announcement in the Studio. Pity ’tis that more did 
not avail themselves of the educational advantage accruing 
from such an exhibition. To remain at home because “busy” 
is a penny wise and pound foolish policy. No one within one 
hundred miles of such a ceramic exhibit can afford to miss it. 

While held at the wrong season of the year for numerous 
sales, yet the total result was gratifying, and so much interest 
was aroused that the Mineral Painters were invited to show a 
selection of their different exhibits in the beautiful home of jthe 
Twentieth Century Club (the very last word in woman’s 


MRS. WALTER BERTLING 


clubdom), on April 10th. and a reception was given to the 
Painters and their friends that evening. 

The president of the Society, Miss Nellie Jackson, used 
Japanese motifs for several designs, with telling effect. 
An oval tray, depicting “cherry-blossom time,” had a mat 
dark blue border overlaid with gold outlines of the blossoms, 
surrounding a merry group of Japanese in their Rickshaws, 
pink blossom laden trees in the background. A small rose 
bowl with same blue mat background was entirely covered 
with the blossoms in white enamel cleverly built up in shading. 
A cylinder vase had an ivory ground, with fleur de lis in differ- 
ent colored golds. 

A small but most perfect exhibit was that of Miss Frances 
Williams. A rose bowl showed gorgeous butterflies against 
a peacock lustre background. A cylinder vase had silver 
fleur de lis and leaves, against soft grey ground, salmon pink 
at top. A tall slender vase had a very Japanesque bird of 
paradise and flowers, in lustres shaded with color; a very clever 
mingling of both against a gold ground somewhat subdued by 
washes of lustre; top clear gold. It was hard to realize that a 
medallion, mounted as a pendant, was not a product of the 
jeweler’s art, so perfectly done were its raised lines, jewels and 
flown enamels in true Moorish coloring. 

Mrs. G. L. Moore had a stunning tall Belleek comport, in 
peacock lustre ground, with design of grapes and leaves in flat 
gold; a tea set and dresser set in shades of dark blue. 

Mrs. Walter Bertling showed all original designs, a tea 
set of yellow brown and gold; plates all in soft tints of cream, 
gold, and brown; one very effective in greens and blues. Both 
designs and execution excellent. _— 

Mrs. Alison Weber had the courage of her convictions and 


‘showed only naturalistic designs, well drawn, and beautifully 


colored. 

Mrs. G. W. Buckland showed a portable lamp in wrought 
iron with shade holding landscape panels of opal glass”and a 
transom light, three panels of same glass, also done in land- 
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MISS EVA PELTON 


scapes. Her management of the natural coloring of the opal 
glass and use of the mineral colors was very clever. ~ 

Mrs. Denny showed a well painted portrait panel of two 
beloved dogs, and a dinner set in gold with initials. 

Mrs. Charles Greiner exhibited several charming dresser 
sets in conventional designs, pinks and blues, all very well 
executed. Lines true and firm, not a “streak of lean and a 
streak of fat’’ as often is noticed in conventional attempts. 

Miss Grace Milson had a plate in panels of raised paste 
and gold, and a tankard of mat green, having a band at top of 
butterflies against a gold ground, which was much admired. 

Mrs. T. L. Palmer showed a beautiful three-piece tea set, 
in gold grapes outlined in black, against a ground of yellow 
brown and yellow lustre. 


MRS. DRAEGERT MISS FRANCES WILLIAMS 


MISS WILLIAMS 
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MRS. G. L MOORE 


Miss Emma Dakin had a very well designed and colored 
orange set; standard bowl, cups and plates; conventional design 
of oranges and pale green leaves outlined in black, against a 
cream ground; also a cup and saucer in moorish design in dark 
blues and reds. 

Mrs. Filkins had a few things in lustres remarkable for 
their quality. 

Mrs. C. E. Waters of Warren, Pa., had some very dainty 
“five o’clock teas’”’ on standard, done in a band of light green 
lustre, with all over design of black, and two or three tiny pink 
roses. | 

Mrs. George Draegert, a former Buffalonian, now affiliated 
with the Keramic Society of Greater New York, sent on a large 
exhibit, entirely conventional designs. Two bowls in flown 


MISS JUDSON 
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LAMP—MRS. G. W. BUCKLAND 
enamel were copies of same over one hundred years old. One 
had panels of roses in pink flown enamel; the other a low colonial 
shape, paneled, had orange trees bearing nondescript blossoms 
of violet, with oranges and leaves in natural coloring. A low 


bow! had a design in silver against soft grey. Original designs 
were shown on a pitcher in two shades of blue, and a tea set in 
olive ground, with design in black. Several plates, and a large 
Belleek jar, intricate panel design and small bouquets of 
flowers in flown enamel, made up an attractive selection, well 
executed. 

Miss Carrie Williams, Dunkirk, N. Y., had a pleasing and 
varied exhibit. One bowl in reds, had a semi-conventional 
grape design. Another, lined with yellow brown and yellow 
lustre, had pomegranates flatly painted against a dull black 
ground. A small bowl with plate was very well done in dark- 
est blue bands, and all over design of blossoms. 

Mrs. |. Pixley, Medina, N. Y., showed some beautifully 
executed conventional designs on plates, cups and saucers, 
using soft tints and lustres. A broth bowl in two shades reseda, 
attracted favorable comment. 

Mrs. A. J. Hastings, Olean, N. Y., had one of the notable 
exhibits, small but exceedingly choice in its perfection of exe- 
cution. A pudding dish and plates showed an immense amount 
of work in a band border of peacocks and fruits natural color- 
ing, and gold dotted ground. ‘This set and several plates told 
of fine feeling for harmonious color. 

Miss Eva Pelton, Warren, Pa., displayed all original con- 
ventional designs well worked out. The general effect was very 
harmonious, and the execution admirable. 

Buffalo has good reason to be proud of her last exhibit, 
which shows enormous strides in advance of the work of 
former years. Many favorable comments have been received 
from outside visitors, who have taken the trouble to write 
Keramic Studio about it. 


JARDINIERE, EGYPTIAN DESIGN—PAUL PIERING 


IL all dark spaces with Fry’s Special Oil and dust with two 
parts Banding Blue, one part Sea Green and two parts 
Pearl Grey. Oil all grey spaces except the three oblong spaces 


Treatment by Jessie M. Bard 


between the two straight lines in the bud and dust with two 
parts Pearl Grey and one part Apple Green. Paint oblong 
spaces with Yellow Brown and a little Albert Yellow. 
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Forms of the Stencil J. C. P. 


Four forms of M. C. B. and two of K. G. H., suitable for stationery. 
K. H. G. showing [ast initial large. 


Various forms of W. V. D. 


MONOGRAMS—ALICE E. WOODMAN 


- 


HELPFUL HINTS 


A paper stump, such as is used in charcoal work, is very 
helpful in cleaning out after one has dusted a color in. 

To make a straight line around a cup, vase, or anything 
of the kind try resting the hand with china pencil on boxes or 
books the desired height and turn the piece of china around. 


To keep a gold brush free from dust and separate from 
others, put in a little glass bottle and label. 
Raised paste can be used more successfully on a damp day. 
Lela Chandler 


For putting liquid gold evenly on edges I bind a small 
piece of cotton on the end of a tooth-pick, then dip this in the 
liquid and press along the edge. 

Every study given in the Keramic Studio that will be of 
use to me I develop in water colors. The students can then 
tell if they will like it, and it is much quicker and more econom- 
ical than developing it in china. 

A chiffonier has proved my greatest studio convenience; 
the drawers are just right for different kinds of studies, port- 
folios can stand on top, leaning against the wall, and lie on top 
while looking through them. One grows tired sitting so much 
and it is just the right height to stand while designing, using 
the top as a desk. 

All my conventional designs are made in India ink on 
tracing cloth. Being transparent you can see that the design 
is in the right place for the china beneath,—marks on china 
showing through. Then it is easy to slip your tracing paper 
under; rubber bands will hold it tightly in place, and one trac- 
ing on the cloth will stand for almost countless transfers. A 
bone crochet needle filed to a point makes an ideal tracer. 

Gertrude Gilpin. 


IRON WEED 


Mary Overbeck 


ESIGN for tile. Paint a wide, soft outline around de- 
sign with Grey for Flesh. When about dry dust Violet 
No. 2 into this outline. Clean design and fire. Paint lights 
in flowers with Violet No. 2 and Banding Blue, shadow side 
with Violet No. 2 and Blood Red. Leaves with Brown Green 
and Violet No. 2. The background is washed in with Apple 
Green and Violet No. 2. | 
Next firing—Oil tile with Fry’s Special Oil and dust with 
Pearl Grey three parts and one part of Apple Green. 
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PITCHER, DAISY DESIGN—HANNAH B. OVERBECK 


AINT dark central parts of flower and central part of con- bands at top and handle, Gold. 
necting design Black. Other parts of flower a brick red Second fire.—Dust dark background and all parts not 
using Yellow Red with a little Yellow Brown and Black. already painted with a mixture of one-half Finishing Brown 
Other parts of design Olive Green with a little Finishing Brown and one-half Pearl Grey. 
to make a brownish green. Light tones about design and Strengthen all parts of design. 


BOWL BORDER—ABBOTT McCLURE 


IL over entire surface. Outline design in Grey for Flesh. part Yellow Brown, one part Grey for Flesh. 
Second Fire—Paint Fry’s Special Oil over all parts of Third Fire—Oil over entire surface and dust with Pear] 


design without padding and dust with two parts Pearl Grey, one Grey and a little Albert Yellow. 
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AFTER DINNER CUP AND SAUCER 
Alice Seymour 


ENTER saucer and base of cup 

Cream Yellow, back-ground of thin 
wash of Royal Green, panels, Apple Green 
five, Green Glaze one, Pearl Grey one, 
flower form White Gold, leaves and stems 
Green Gold, outline Shading Green and 
Black Green equal parts. 


DOGWOOD BLOSSOM 
Arka B. Fowler 


HESE designs, suggested by the dog- 
wood blossom, were intended for 
use on Seiji Ware and were done in Silver, 
but if a color scheme is preferred outline 
in Dresden Black and fire. For second fire 
tint entire plate Grey Green and clean out 
the blossom leaving it white. For third 
fire.—Darken design except blossom with 
Grey Green. 


DOGWOOD BLOSSOM CONVENTIONALIZED—ARKA B. FOWLER 
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GOLDEN-ROD—WILL RANNELLS 


Treatment page 28 
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STUDIO NOTE. 


Harriette R. Strafer has returned from Paris, and can be 
seen at No. 3 Washington Square, N. New York, care of Miss 
Randolph, where she is finishing some portraits before going 
to the sea-shore for her summer’s work. She will have classes 
in out-door sketching at Provincetown, Cape Cod, Mass., begin- 
ning with June first. 


SUGAR AND CREAMER, BUTTERCUPS 
Henrietta Barclay Paist 
EAVE the ground white. Lay the flowers with Orange 
Yellow; the leaves and centers of flowers with the 
Olive Green mixture and outline all with Gold. 


PLATE (Page 29) 
Ione Wheeler 


AINT large part of flower with a thin 
wash of Yellow Brown and a very little 
Brown Green. Bands, stems and buds with 
three parts Pearl Grey, one part Moss Green 
and a little Violet No. 2. Rest of the color- 
ing Banding Blue and a little Violet No. 2. 


BARBERRIES—KATE CLARK GREENE Treatment by Jessie M. Bard 
UTLINE design in Grey for Flesh, then fire. — tion. Paint in background with Yellow Brown and Brown 
Second Fire—Paint leaves with Moss Green, Shading Green. 
Green and Brown Green. The stems are Yellow Brown and Third Fire—Use same colors used in second firing. Do not 


Blood Red. The berries are Yellow Red, Blood Red and Carna-_ touch up the light leaves. 
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UTLINE and all dark spaces in Black. Berries Car- 
nation and a little Yellow Red. Leaves Ivory Yellow 
‘ and Yellow Green with a touch of Olive Green. Background 
: back of berries a very thin wash of Copenhagen Blue and a 
little Violet. Small space between leaves a thin wash of the 


BOWL WITH RED BERRIES—-PEARL MONRO 


color for berries. Wide outer band and the space leading 
from it between the leaves Blood Red applied heavy. 

Second Fire—Tint over entire surface of plate with a 
thin wash of Albert Yellow and a little Yellow Brown. 
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PLATE, CUP AND SAUCER—CLARA L. CONNOR 


(Treatment page 44) 
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IRST Firing—Use Blood Red very delicately for first 
firing shading with Violet; the leaves are Apple Green 

with a little Violet added for shading; the deeper leaves are 
Shading Green, the buds and calyx are Yellow Green, Moss 
Green and Shading Green; background is Copenhagen Blue, 


PINK CARNATIONS—PHOTOGRAPH BY;WALTER STILLMAN Treatment by Jessie M. Bard 


Violet No. 2 and Apple Green. 
Second Firing—Use same coloring as used in first firing 


for leaves and stems and buds; the flowers are.painted over 
with Rose and for deepest coloring use Rose and a little Blood 


Red. 


» faye 


> ‘3 
| 
Exe 
tes 
‘ 
A, 
he 
+, 
a 
§ 
j 
3 
- 
or if 


42 AERAMIC STUDIO 


THE DECORATION OF POTTERY IN THE CLAY STATE 


PATE-SUR-PATE (Continued) 
F. A. Rhead 


The Material 


_* before stated, any semi-vitrifiable body may be used for 

decoration in this process. The Sévres porcelain gives 
the mellowest and most luscious results in the applied reliefs, 
but when varied color is desired in the grounds and accessory 
ornamentation, the intense fire needed limits the palette, 
because at that heat very few oxides will retain their pristine 
hues. 

Still, although all the colors are very low in tone, with a 
distinct leaning towards greyness, they are pleasant and suave 
in tone. The Sévres Porcelain is fired at Seger cone 14, or 
1410 degrees Centigrade. 

The Copenhagen body ought to yield very interesting 
results. I have seen no example of pate-sur-pate executed in this 
body, but am hoping to have an opportunity of making experi- 
ments. The color palette is likely to be even more limited 
than that of Sévres, as the heat is the highest known for por- 
celain, being cone 17, or 1470 degrees Centigrade. 

The Limoges and other French pastes give excellent results, 
andsome of the best German Porcelains are similar in com- 
position. These are fired at cone 12, or 1370 degrees Cent. 
The color palette is slightly more varied than that of Sévres, 
but is still narrow in scope. If the body is not accessible in 
its mixed form, a formula giving the ingredients may be accep- 
table, so that the intending experimentalist may prepare his or 
her own pastes. All the materials can be obtained ground, 
and they can be weighed in the dry state, mixed together, and 
thoroughly incorporated by being stirred in water. This body 
must have its own special glaze, so I give the formulae for both. 
Porcelaine Francaise 

(China Clay)..... 500 Kilos 


Kaolin 

Felspath Broyé (ground Felspar). .400 

Silex Broyé (ground Quartz).. 100 “ 

Craie Francaise (ground Steatite). 60 “ 
Glaze to above 


120 Kilos\ Frit 
Borax Cristallisé (refined Borax)...200 ‘“ lin glost 
and 
80 “ / grind. 
Mix 

White Lead................... 6 

Felspath Broyé.............. 65 


But the most accessible body to the experimentalist, 
(and I venture to think the best for general purposes) is the 
one employed at Minton’s by M. Solon. I myself worked in 
this body in M. Solon’s studio for a period of about eight years 
and executed two pairs of vases for the Vienna Exhibition of 
1873. I used a similar body at Messrs. Wedgwood’s, and also 
made some pieces in the French paste, which were sent to the 
Paris Exhibition of 1878, and purchased for Continental 
Museums. The vase illustrated, which was presented by 
public subscription to Mr. Gladstone, was executed at Messrs. 
Brownfield’s, in the English paste. The advantages of this 
paste are, firstly, the possibility of getting greater sharpness 
and precision, with almost equal softness; secondly, the possi- 
bility of firing it at almost any ordinary pottery; and thirdly, 
the richness and variety of color palette, which yields aimost 
any tint desired. As an example of the possibilities of this 
clay palette, I may mention that I made for Mr. Godfrey 
Wedgwood a copy of Turner’s “Bridge at Basle,’’ using the 


clay colors, exactly as one uses oil colors; and all the delicate 
and warm sunset tones were exactly reproduced, and had, 
withal, a limpid, pearly quality under the glaze which I cannot 
imagine in connection with any other pigments. 

The English body is very simple. The proportion of 
ingredients may be varied slightly to suit the fire, but the 
following may be used as a standard: 

China Clay ....... 10 
Cornwall Stone.... 10 
Ground Felspar.... 8 

This body made of English china clay will fire at cone 4, 
made of American clay at about cone 6. 

If the Felspar is calcined before it is ground, it will mini- 
mize the danger of warping in the biscuit oven, but this paste 
is fairly sound. A separate paste may be used for the applied 
decoration mixed as follows: 


China Clay........ 6 
Felspar........... 6 


This body made of English china clay will fire at vone 2, 
made of American clay at about cone 4. 

This paste, although developing at a much lower heat than 
the French paste, has the same quality of richness and softness. 
It is too tender to be used for the manufacture of the piece 
itself, but it works safely when applied to the previous mixture. 
Still, for all initial trials and experiments, I should reeommend 
the use of the first paste, both for the piece and the decoration 
upon it. 

(To be continued) 


JAM JAR 


Adah S. Murphy 


UTLINE fruit, flowers and leaves in black, also figures 

in small panels. Outline panels in gold. Color oranges 

rich, deep Yellow, leaves Apple Green and flowers white enamel. 

Put just a touch of red in center of flowers with Yellow around 

the stamens. Tint large panels Light Satsuma, also small 

panels after figures have been fired, tinting right over the 
colors already there. Repeat design three times on jar. 
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FLOWER BOWL—ALICE B. SHARRARD 


UTLINE and the dark parts in upper and lower bands 

in Hasburg’s Green Gold. Second Fire.—Paint nar- 

row bands with Apple Green and a little Violet No. 2. Back- 
ground in large panels a thin wash of Yellow Brown and a 


little Yellow Green. Light tint between the two bands and 
in upper band, two parts Apple Green, one part Pearl Green. 
Leaves, two parts Apple Green, one part Shading Green and 
a little Violet No. 2. Flowers a thin wash of Lemon Yellow. 


AFTER DINNER CUP AND SAUCER 
Hallie Day 
O the flower forms in Aztec Blue; arrd the stems 
and band in Empire Green. The panels 
between stems in Aztec Blue very light, and the 
whole outlined very fine in either black or gold. 
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HONEYSUCEKLE (Page 45) Make a background with Violet and Blood Red around 


Treatment by Jessie M. Bard the large mass; shade off with Lemon Yellow, Yellow Green 
and Shading Green. 


LOWERS are painted with Lemon Yellow shaded toward < 


edge with Pompadour thin; the stamens are Yellow 
Brown; the leaves are painted with Yellow Green and Shad- PLATE, CUP AND SAUCER (Page 40) 
Clara L. Connor 


ing Green; the stems are Blood Red and Brown Green. 


When arranging for plates or vase, group the flowers and UTER bands Copenhagen Blue two parts, Banding 
make some of the shadow bunches with Yellow Red and Blood Blue one part, Pearl Grey one part. All the rest of 
Red. the design two thin washes of Hasburg’s White Gold. 


® 


PLATE, NASTURTIUM—MRS. W. L. RICE 


INT over entire surface with Pearl Grey and a little equal parts Copenhagen Blue and Shading Green. Outline 
Deep Blue Green. and bands two parts Copenhagen Blue, one part Shading 


Second Fire.—Paint in the design with a flat wash of Green. 
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(Treatment page 44) 


HONEYSUCKLE—EDITH ALMA ROSS 


7 
4 
7 
_ 
: 
= 
. 
\\ 
"SS 
SS 
: 
‘ 
~ 
‘ 
S 
SSS 
| 
\\ 
Re 
\\ 
4 
/ 
3 
= 
| 
\ 


46 HERAMIC STUDIO 


(Continued from page 25) 

The design for dinner set must be applied to three pieces— 
ten inch plate, after dinner cup and saucer and eighteen inch 
oval platter. 

The design for breakfast set must be applied to nine inch 
plate, tea cup and saucer, twelve inch platter and creamer. 

The design for lunch set must be applied to eight inch 
plate, chocolate pot, cup and saucer and chop plate. 

A section in color must accompany each design which must 
be executed in black and white wash on smooth paper. Each 
design must be plainly marked on the back with designer’s 
name and address. Designs must be sent flat. 


The Atlan Ceramic Art Club of Chicago observed its 
twentieth anniversary recently, reviewing its work in general 
in the past, and its pioneer labors in being the first to blaze the 
way for the general introduction of conventional decoration 
on china, its struggles to obtain recognition, and its Successes, 
also the work planned for the immediate future. In all these 
years of work the Art Institute of Chicago has encouraged the 
Club and watched its gradual progress up to last year when 
it invited the Atlan Club to place a permanent exhibition in 
its art galleries. 

So far as we know this is the first time that such an exhibi- 
tion has been requested. The Atlan Club has had its meeting 
place headquarters at the Institute for many years, and because 
of these many favors and the annual exhibitions given each 
fall, the Club presented it with one thousand dollars to go to 
the endowment fund. 


CORRECTION 


In the May advertisement of W. A. Maurer, of Council 
Bluffs, Ia., the line directly above the firm name, “Full line of 


designs from the Original Design Exchange’”’ has nothing to do 
with the offer of $1.95 for the Outfit Box. The offer in question 
is for the Outfit Box and the Limoges Colors only. 


CHEROKEE ROSES (Supplement) 
Kathryn E. Cherry 

IRST FIRING—When painting white flowers, put in 

the dark touches around them first. In this study use 

Shading Green and Moss Green for the darkest leaves; Moss 

Green and Yellow Brown for the light leaves; stems, use Vio- 

let and Brown Green; then paint shadows in roses with Copen- 

hagen Blue and Yellow very thin; the centers are Yellow and 

Yellow Brown with touches of Auburn Brown. The back- 

ground is Copenhagen Blue, Violet for deepest coloring; Vio- 

let and Apple Green for lighter tones and a little Lemon Yel- 
low around the flowers. 

Second Firing—Touch up leaves with colors used in first 
fire. The roses have a little Lemon Yellow in the lighter 
ones, and a very thin wash of Apple Green and Yeilow for 
those in shadow; touch up centers again using colors used 
in first firing. 


ANSWERS TO CORRESPONDENTS 
IK. H.—Your trouble is in the ware. They usually fire all right although 
you run a risk, but they do not stand the weight of one piece on top of the 
other. 
Mrs. J. J. H.—We have never heard of china painters colic and do not * 


believe it is due to your work. 
M. J. J—We do not know of anything to eover the unglazed spots 


besides the flux which you have mentioned. The cause of your geld burnish- 
ing off is very likely due to being underfired. Use the Garden Lavender Oil 
for mixing gold, the Flower Lavender is too oily. The address of the IKeramic 
Supply Co. is Indianapolis, Ind. We do not know where the gauge can be 


found. 
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CHEROKEE ROSE—KATHRYN E. CHERRY 


JUNE 1912 COPYRIGHT 1912 


SUPPLEMENT TO KERAMIC STUDIO PUB. CO. 
KERAMIC STUDIO SYRACUSE, N. Y 
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